Mumbai Airport

Sense of
Time for a
Sense of Place
Steve ThomasEmberson takes a look at Mumbai Airport.
India is a vast continent littered with cultural
gems, which is what has made it so special
for a long list of travellers over the centuries.
Fast forward to today and it is developing
into a global economic power with an
extraordinary contemporary culture right
along side. Where the old and the new meet
is in the newly opened Mumbai - Chatrapati
Shivaji International airport. Mumbai was
previously known as Bombay, capital of the
state Naharashtra and was, and is the most
important city in India. Airports all around
the world have been accused of “looking the
same” and to a certain extent this has been
true but things are changing fast. We now
have “Sense of Place”, a beautiful phrase for
meaning “of the area” or “of the City or
Country.” In airport terms it means the
design takes on a flavour of the endemic
culture that is where the airport is located.
How then does “ Retail Lighting” fit into this
grand master-plan? As we all know lighting
fits everything, streets, stadia, hospitals and
shops. For retail it can give atmosphere, day
and night light and above all it gives theatre,
and in Mumbai airport it is pure theatre that
makes the ‘Sense of Place’. Here the
lighting, and there is a lot of it, has been
used to create something that is uniquely
India and has the essential mix of old and
the new as Steve Stewart, Technical
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Designer at The Design Solution explains.
“Back in July 2009 we were presenting
design themes based on local architecture
and design features that were unique to
Mumbai, images of local crafts, textures,
carvings, pottery, food and spices. All were
to influence the design direction to be used
to create the interior spaces. It was decided
that one tonal voice between light and
medium design patterns was to set the trend
for the ceiling and perimeter wall freezes.
The leaf pattern became a dominant feature
and was developed to sit over the Rangoli
central area theme. To get a Sense of Place,
the main concourse area for both Domestic
and International Departures were divided
into three zones. Zone One was to be
Premium, Zone Two the Central area and
Zone Three the Food Court. All three zones
were to be bound with the same colour
pallet, ceiling principles and flooring.
The development of the design of the
Rangoli patterns was both difficult and
complex as Nigel Muntzer, Senior Planner at
The Design Solution explained. “The central
area planning and perimeter framework was
based on the art of Rangoli. This is known
by different names in different regions such
as “Rangoli” in Maharashtra, “Alpana” in
Bengal and “Kolam” in South India. These
Rangoli designs have been passed down
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through generations with some of them
being hundreds of years old. Though the
designs vary in different sections of India
the basic approach is common with the
designs being geometric and
proportioned. We decided that the three
zones were to be distinguished by three
distinct perimeter freezes developed from
the Rangoli patterns. Elevations were
drafted showing the perimeter with
alternative patterns, when selected these
became the basis of the construction
process.”
The process of construction of the lighting
freeze and leaf work was a lengthy one.
Consideration was given to aluminium and
other materials but it was decided that
CRG with acoustic padding was the
preferred material for the main ceiling
leaves. The same material was used for
the zone one perimeter freeze work
together with silicone moulds used to cast
the panels which could be curved to
match the complicated perimeter
bulkhead forms in that area. Both the
materials for construction and subsequent
manufacture could be sourced locally.
The overall result of the lighting freeze
work is beautiful. It would have been so
easy to use the same design for the freeze

work in all three zones, but no, the
fretwork for the central area and food
court were designed to be more open and
contemporary with large frosted glass
panels inset in the centres complete with
small coloured glass bejewelled by the
backlighting. This is an excellent example
of how different lighting, complicated
fretwork, can build a whole airport interior
into a contemporary backdrop for a
country’s gateway. It has true ‘Sense of
Place’, yesterday crafted into today’s
need for the latest in jet travel. You know
where you have landed together with a
fitting last impression of where you
have been. A1
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